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801
LUIS CHAN (CHEN FUSHAN, 1905-1995)

Figures and Fish
Hanging scroll
Ink and colour on paper
135.3 x 68.5 cm. (53 º x 27 in.)
Executed in 1985

PROVENANCE

Private collection, USA

HK$160,000-260,000 
US$21,000-33,000

1905-1995

    
1985

 LUIS CHAN 1985

Luis Chan was born in Panama and moved to Hong 
Kong in 1910. He spent his early days working as a 
typist in a law firm and designing fonts for a ferry 
boat company. A self-taught artist who painted in his 
spare time, Chan learned through a correspondence 
course from the Press Art School in London. Luis 
Chan’s art focuses on the imagination brought to 
his works. The features come from Chan’s wild 
imagination and use of a kaleidoscopic range of 
fantastical colours, and are teeming with childlike 
whimsy.

1910

5



802
LUIS CHAN (CHEN FUSHAN, 1905-1995)

Figures with Paddington Bear
Scroll, mounted and framed
Ink and colour on paper
49.5 x 74.5 cm. (19  x 29 ¡ in.)
Executed in 1968-1985

PROVENANCE

Private collection, USA

HK$50,000-80,000 
US$6,500-10,000

1905-1995

    
1968-1985

6



803
CHU HING WAH (B. 1935)

Here I Am, Playing the Violin at  
San Marco
Scroll, mounted and framed
Ink and colour on paper
172 x 97 cm. (67 æ x 38 º in.)
Executed in 2000

PROVENANCE

Hanart TZ Gallery, Hong Kong, November 2000
Private collection, Hong Kong

HK$120,000-180,000 
US$16,000-23,000

1935

    
2000

2000 11

Born in Guangdong in 1935, Chu Hing Wah 
worked as a psychiatric nurse which has 
profoundly influenced his art .  Delicately 
depicting solitude but also the radiant warmth 
of community in everyday life, his observant 
portraits reflect the artist’s great sensitivity. In 
Here I Am, Playing the Violin at San Marco, Chu 
captures a personal moment from his visit to 
Venice and the figure playing the violin is in 
fact a subtle self-portrait. An ardent admirer of 
performances, Chu regards himself as a director 
and his painting as a stage play; instead of 
explicitly verbalising his thoughts, Chu delights 
in performing them. The scattered individuals 
and crowds are actors in staged positions, while 
the basilica serves as a theatrical backdrop. 
By interpolating patterns into flat shapes and 
forms, Chu’s painting is endowed with a sense of 
radiance and humour. 

1935

7



805

804

804
LUI SHOU KWAN (LÜ SHOUKUN, 1919-1975)

Abstract
Scroll, mounted and framed
Ink and colour on paper
46.5 x 37.5 cm. (18 º x 14 æ in.)
Executed in 1962

HK$50,000-70,000 
US$6,500-9,000

1919-1975

    
1962

805
LUI SHOU KWAN (LÜ SHOUKUN, 1919-1975)

Landscape
Scroll, mounted and framed
Ink and colour on paper
46 x 46 cm. (18 ¿ x 18 ¿ in.)
Executed in 1963

HK$40,000-60,000 
US$5,200-7,700

1919-1975

    
1963

8



806
IRENE CHOU (ZHOU LÜYUN, 1924-2011)

Untitled
Scroll, mounted and framed
Ink and colour on paper
136.5 x 67.5 cm. (53 ¾ x 26 ⅝ in.)

PROVENANCE

Private collection, USA

HK$120,000-180,000 
US$16,000-23,000

1924-2011

    

As the leading figure of Hong Kong’s New Ink 
Painting Movement in the early-1970s, Irene 
Chou sought to express her own inner universe 
through a highly original and innovative visual 
language. In Untitled, the visceral quality of Chou’s 
ink application creates an overwhelming and 
explosive energy across the paper. Borrowing from 
the abstract structure of Chinese calligraphy, the 
sharp twists and turns of the dark ink brushstrokes 
demonstrate a sense of vigour in the artist’s 
handling of ink and brush. A kaleidoscope of 
bright greens, blues, oranges, and reds punctuate 
the movement and rhythm of the luminous black 
surface. Emerging from all these microvessel-
like brushstrokes is a singular vermillion cloud 
seal at the top half of the painting. Seemingly 
unconventional and insignificant, the decorative 
seal is in fact a personal remembrance of Chou’s 
late husband Yang Yanqi, who carved all her seals. 
To the left of the seal a spherical shape rendered 
by a mix of dark and light dots can be seen, which 
from afar appears as though there is a light source 
shining on its surface. Chou has often expressed 
that spheres represent her ‘inner self ’ and this 
deliberate repetition of circular movements 
throughout the painting suggests a deeply 
personal and complex reflection of her emotions.

9



807
WESLEY TONGSON (1957-2012)

Spiritual Mountains
Scroll, mounted and framed
Ink on paper
247 x 123.5 cm. (97 º x 48 ¬ in.)

PROVENANCE

Acquired directly from the artist

HK$120,000-180,000 
US$16,000-23,000

1957-2012

    

Spiritual Mountains is a mesmerising example 
of Wesley Tongson’s finger painting. He found 
consolation and joy in the pure act of painting 
after he was diagnosed with schizophrenia at the 
age of 15. Fervently devoted to art throughout 
his life, he created paintings overflowing with 
energy which reflected his mind. He studied 
Chinese painting with artist Gu Qingyao when 
he moved to Canada in 1977. After returning to 
Hong Kong in 1981, inspired by Liu Kuo-sung 
who was then teaching at the Chinese University 
of Hong Kong, Tongson began exploring 
experimental techniques to paint instead of the 
brush. Working with fingers and nails, he created 
powerful and deeply spiritual images such as 
Spiritual Mountains.

1981

2001 2009

10



808
LUI SHOU KWAN  
(LÜ SHOUKUN, 1919-1975)

In Search of Zen
Scroll, mounted and framed
Ink and colour on paper
137.6 x 68.6 cm. (54 ¿ x 27 in.)
Executed in 1969

PROVENANCE

Previously in the collection of Dr Desmond 
Robinson

EXHIBITED

Hong Kong, Hong Kong Museum of Art,  
Lui Shou-Kwan: New Ink Painting, 22 November 
2002 - 2 March 2003

LITERATURE

Lui Shou-Kwan: New Ink Painting, Hong Kong 
Museum of Art, Hong Kong, 2003, p. 156, pl. 97

HK$380,000-580,000 
US$49,000-74,000

1919-1975

    
1969

Desmond Robinson

2002 11 22 - 2003 3 2

2003 156 97

11



809
LUI SHOU KWAN (LÜ SHOUKUN, 1919-1975)

Purity
Scroll, mounted and framed
Ink and colour on paper
180 x 97 cm. (70  x 38 º in.)
Executed in 1970

PROVENANCE

Collection of Sara Larkin
Collection of  Mary and George Bloch
Sotheby's Hong Kong, Contemporary Literati: Early Ink Masters, 5 October 2013, Lot 3601

EXHIBITED

Hong Kong, The Hong Kong Museum of Art, The World of Lui Shou Kwan, 12 November-12 December 1976

LITERATURE

The World of Lui Shou Kwan, Hong Kong Museum of Art, Hong Kong, 1976, p. 40, pl. 42
Wucius Wong (ed.) Lui Shou Kwan 1919-1975, Lui Mui Sin-Ping, Hong Kong, 1979

HK$800,000-1,500,000 
US$110,000-190,000

1919-1975

    
1970

2013 10 5 3601

1976 11 12 - 12 12

1976 40 42
 1919-1975 1979

Executed in 1970, Purity is a unique example of the pinnacle of Lui Shou Kwan’s most revered period, 
the last decade of his life when a deep fascination with Buddhism profoundly transformed his artistic 
output. In his iconic Zen paintings, the artist established a powerful visual idiom to represent the 
lotus, a symbol for eternity, purity, and Buddhahood. With dense ink applied with bursting energy and 
spontaneity, the lotus leaves are heightened by the red dot that represents the moment of epiphany, 
while the calligraphy inscribed by the artist refers to the Platform Sutra, a Chan Buddhist scripture.

1970

12
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811
KOO MEI (GU MEI, B. 1929)

Morning Breeze
Scroll, mounted and framed
Ink and colour on paper
78 x 49 cm. (30 ¾ x 19 ¼ in.)
Executed in 2018

HK$30,000-40,000 
US$3,900-5,100

1929

    
2018

 

810
LI XUBAI (B. 1940)

Drifting Clouds in Spring
Scroll, mounted and framed
Ink and colour on paper
135 x 68 cm. (53 ¿ x 26 æ in.)
Executed in 2019

HK$70,000-90,000 
US$9,000-12,000

1940

    
2019

  
 

 
 

 
 

 
 

810

811
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812
WONG HAU KWEI  
(HUANG XIAOKUI, B. 1946)

Skiff
Scroll, mounted and framed
Ink and colour on paper
180 x 36 cm. (70  x 14 ¿ in.)
Executed in 2019

HK$40,000-60,000 
US$5,200-7,700

1946

    
2019

Wong Hau Kwei was born in Chongqing in 1946 and settled in Hong Kong 
in 1978. He graduated from Donghua University and worked in the textile 
industry. With the economy flourishing in the 1990s, he decided to change 
course and became a self-taught artist. Wong learned to paint from Huang 
Zhou and has spent almost a decade painting landscapes. Wong’s unique 
technique in his condensed lines and strokes distinguishes him from 
his contemporaries - his meticulous craftsmanship acts as though the 
entire painting is woven. He paints landscape with definite tonality that is 
metaphorically interwoven with subtle reminders of his past, almost like a 
textile needle worker. Wong often juxtaposes nature with modern elements 
of the society to create an equilibrium between the two polarities, as seen 
in the sailing boats along the dramatic coastline. A similar work received an 
award at the Hong Kong Biennial Exhibition in 2001, and is in the collection 
of the Hong Kong Museum of Art.

1946 1978
1990

2001

15



813
ERIC HO KAY-NAM (HE JILAN, B. 1974)

Journey of the Rocks – Sky High
Scroll, mounted and framed
Ink and colour on paper
116 x 32 cm. (45 ¬ x 12 ¬ in.)
Executed in 2019

HK$70,000-90,000 
US$9,000-12,000

1974

    
2019

The Journey of the Rocks series documents Eric Ho’s 
recent excursion to the magnificent Mount Taihang 
and the inspiration he took from the travels. Ho 
challenged himself by stepping out of his hometown 
Hong Kong to which he has dedicated his earlier 
works, depicting the multi-layered and angular view 
of a dense metropolis. Compelled by the breathtaking 
landscape of Mount Taihang, Ho constructs new 
landscape compositions that seek a stronger 
connection with the past - with powerful lines and 
shadows seen from the dynamic rock formations and 
the cliff rocks on the steep gorge.

16



814
BENNY SY LI (B. 1957)

Crossing Thresholds
Scroll, mounted and framed
Ink and colour on paper
73 x 22 cm. (28 Æ x 8 ¬ in.)
Executed in 2019

LITERATURE

Pine’s Art, Pine’s Art, Taipei, 2019, pp. 220-221

HK$28,000-32,000 
US$3,600-4,100

1957

    
2019

 

2019 220-221

Hong Kong writer and artist Benny SY Li grew up in Shanghai and 
has previously served as the chief editor of the Ming Pao Newspaper 
Supplement. A self-taught artist who counts Chinese and European 
masters among his influences, Li incorporates a contemporary and 
idiosyncratic visual language in his painting. A combination of his genial 
humour, keen observation, and artistic courage, Crossing Thresholds 
encapsulates Li’s joyfulness — his fluid calligraphy and elaborate 
brushwork bring about a delightful and uplifting impression.

17



815

815
HE HUAISHUO (B. 1941)

The Pavilion of the Old Drunkard
Hanging scroll
Ink and colour on paper 
135.8 x 35.8 cm. (53 ¡ x 14 in.)
Executed in 1988

PROVENANCE

Acquired directly from the artist
Umbrella, Hong Kong
Collection of Mary and George Bloch

HK$70,000-90,000 
US$9,000-12,000

1941

    
1988

  
 

 
 

815815815
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816

817

817
ARNOLD CHANG (ZHANG HONG, B. 1954)

Mindscape (2013.2)
Scroll, mounted and framed
Ink and colour on paper
60 x 60 cm. (23 ¬ x 23 ¬ in.)
Executed in 2013

PROVENANCE

Bridge Gallery, Beijing
Private collection, Hong Kong

NOTE

Left unsigned, this work can be viewed from all 
sides as intended by the artist, breaking free 
from the established perspectives in the painting 
tradition.

HK$40,000-60,000 
US$5,200-7,700

1954

    
2013

817817817

816
HE HUAISHUO (B. 1941)

Spring Waters
Hanging scroll
Ink and colour on paper 
65.5 x 73 cm. (25 Æ x 28 Æ in.)
Executed in 1987

PROVENANCE

Acquired directly from the artist
Umbrella, Hong Kong
Collection of Mary and George Bloch

HK$70,000-90,000 
US$9,000-12,000

1941

    
1987

19



818

819

20



819
CHEN FAN (B. 1944)

Mount Taihang
Scroll, mounted and framed
Ink and colour on paper
94 x 178 cm. (37 x 70 ¿ in.)
Executed in 2019

HK$50,000-70,000 
US$6,500-9,000

1944

    
2019

820

818
LI XUBAI (B. 1940)

Listening to the Stream in Autumn 
Valleys
Scroll, mounted and framed
Ink and colour on paper
68 x 135 cm. (26 æ x 53 ¿ in.)
Executed in 2019

HK$70,000-90,000 
US$9,000-12,000

1940

    
2019

  
 

 
 
 

820
SU CHUNG-MING (B. 1965)

Misty Mount Huang
Scroll, mounted and framed
Ink and colour on paper
69.5 x 136 cm. (27 ¡ x 53  in.)
Executed in 2018

HK$60,000-80,000 
US$7,700-10,000

1965

    
2018

21



821

821
C. C. WANG (WANG JIQIAN, 1907-2003)

Landscape No. 881205
Hanging scroll
Ink and colour on paper
30.5 x 47.3 cm. (12 x 18 ¬ in.)
Executed in 1988

HK$60,000-80,000 
US$7,700-10,000

1907-2003

    
1988

 

822
C. C. WANG (WANG JIQIAN, 1907-2003)

Landscape No. 133
Hanging scroll
Ink and colour on paper
47 x 92 cm. (18  x 36 º in.)
Executed in 1971

HK$120,000-180,000 
US$16,000-23,000

1907-2003

    
1971

LOTS 821-823 
PROPERTY FROM A PRIVATE AMERICAN COLLECTION

The original owners of this collection of C.C. Wang paintings were 
acquainted with the artist, and would spend time with Wang when they 
visited New York. The paintings are accompanied by a signed appraisal by 
Wang dated March 2001.

2001 3

22



823

822

823
C. C. WANG (WANG JIQIAN, 1907-2003)

Landscape No. 175
Hanging scroll
Ink and colour on paper
29.5 x 89 cm. (11 ¬ x 35 in.)
Executed in 1969

HK$100,000-150,000 
US$13,000-20,000

1907-2003

    
1969

23



825
HUANG HONGTAO (B. 1983)

Nameless Mountain
Scroll, mounted and framed
Ink and colour on paper
123.5 x 120 cm. (48 ¬ x 47 º in.)
Executed in 2015

LITERATURE

Nameless Mountains – Works of Huang 
Hongtao, Baijia Wenhua, Guangzhou, 2019, 
pp. 16-17

HK$70,000-90,000 
US$9,000-12,000

1983

    
2015

 – 
2019 16-17

824
KO NAM (GAO NAN, B. 1963)

Visiting a Friend's Farmhouse
Scroll, mounted and framed
Ink and colour on paper
69 x 85 cm. (17 ¿ x 33  in.)

HK$35,000-45,000 
US$4,500-5,800

1963

    

Born in Sichuan, now residing in Hong 
Kong, Ko Nam received training in Chinese 
painting from a young age. Motivated 
by a deep love for life and the beauty of 
nature, he depicts rivers, mountains and 
villages with earthy tones and intricate 
brushstrokes. His art transports the viewer 
to the tranquil luxuriant countryside. 
From cultivated fields and pellucid ponds 
to grazing livestock and idling ducks 
Ko delivers serenity and relief, offering 
glimpses into his silent world.

825

824

24



826
JIA YOUFU (B. 1942)

Heavenly Composition of Cloud Brocade No. 2
Hanging scroll
Ink and colour on paper
152.5 x 33.2 cm. (60 x 13 ¿ in.)
Executed in 2002

PROVENANCE

M. Sutherland Fine Arts, New York
Christie’s Hong Kong, Chinese Contemporary Ink, 30 November 2015, Lot 734

HK$220,000-320,000 
US$29,000-41,000

1942

    
2002

M. Sutherland Fine Arts
2015 11 30 734

Born in Hebei in 1942, Jia Youfu entered the Central Academy of Fine 
Arts in 1960 where he studied landscape painting under Li Keran and Li 
Kuchan. A contemporary master of eerie and striking landscapes, Jia Youfu 
is acclaimed for his progressive reinvigoration and lyrical exploration of the 
ink-wash tradition. Jia has repeatedly travelled to the Taihang Mountains 
which have become a subject and life-long fascination. Inspired by the 
monumental mountainscapes of the Northern Song period, Jia sees in the 
awe-inspiring peaks the sublime presence of nature which he masterfully 
captures with broad, rugged brushstrokes set against atmospheric 
skies. Combined with the stark contrast between light and darkness, the 
breathtaking heights of mountains dwarf human existence and invoke 
contemplation of the relationship between man and nature.

1942 1960
1965
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827
LIN HAIZHONG (B. 1968)

Snowscape
Handscroll
Ink on paper
22 x 137 cm. (8 ¬ x 53  in.)
Executed in 2015

HK$220,000-280,000 
US$29,000-36,000

1968

    
2015
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Born in Hangzhou in 1968, Lin Haizhong has worked as a 
professor in the Chinese Painting Department at the China 
Academy of Art since graduating with a doctoral degree in 
2004. Lin’s landscapes serve as testaments to his erudition: 
his refined brushwork, from depicting the fine branches and to 
the broad sweeps of the river, reveal his mastery in emulating 
the classics. A river scene after a composition by the Northern 
Song academy artist Liang Shimin, Snowscape depicts the 
bare trees, the snow-covered rocks and the frozen water with 
a sense of oneness, a tranquil panorama through which Lin 
expresses a reverence for natural beauty. An educator and 
artist, Lin has published widely, with works in the collection of 
the British Museum and the National Museum of China.

1968  2004
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A sense of majesty and monumentality dominates the oeuvre of Li Huayi, who draws 
upon the age-old tradition of landscape paintings from the Northern Song dynasty while 
simultaneously taking it to a new stage. In Rising Mountain, Li takes the theoretical rationale 
of the abstract expressionists and the splashed-ink technique to create the towering 
mountainous forms that appear hauntingly disquiet. Li creates this effect by first spilling 
ink onto paper and letting the unpredictable ink make its own mark. The artist then gently 
guides the ink with a slight flick of the brush, resulting in a profoundly beautiful landscape 
characterised by striking mountainous forms, huge voids hanging in the air, and magnificent 
pine trees standing on top of weather-beaten cliffs.

The three meticulously drawn pine trees also highlight Li’s interest in Buddhist teachings, 
which was a result of his time studying 7th to 9th Century murals at the Dunhuang caves 
in the north-western region of China. Buddhist philosophy suggests an individual can 
transcend the physical world through an awareness of the three marks of existence: 
impermanence, suffering and the non-self. Such meditative thoughts linger throughout the 
painting as the viewer’s eye moves from the three pine trees at the centre towards the two 
clusters below. As if taking the viewer on a journey of self-reflection, Li paints a personal and 
philosophical dialogue between man and nature - a dialogue that is intricately linked to many 
Chinese literati painters who came before him.
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828
LI HUAYI (B. 1948)

Rising Mountain
Scroll, mounted and framed
Ink and colour on paper
136.5 x 67.5 cm. (53 ¾ x 26 ⅝ in.)
Executed in 2006 

PROVENANCE

Acquired directly from the artist, June 2006
Private collection, Hong Kong

HK$1,600,000-2,600,000 
US$210,000-330,000

1948

    
2006

 

2006 6
 

PROPERTY FROM AN IMPORTANT HONG KONG COLLECTION

I am deeply enthralled by the sense of serenity that permeates 
Northern Song landscapes. They say landscape expresses one’s 
feelings, so the purity of the landscape paintings from that era 
reflects a pureness of heart, which is the most affective.

Li Huayi
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829
TAI XIANGZHOU (B. 1968)

Western Hills
Handscroll
Ink on silk
41.2 x 302.7 cm. (16 ¼ x 119 ⅛ in.)
Executed in 2012

PROVENANCE

Acquired directly from the artist

HK$450,000-650,000 
US$58,000-83,000

1968

  
2012

  

PROPERTY OF A PRIVATE COLLECTION
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Born in Yinchuan in 1968, Tai Xiangzhou is a scholar and painter. He 
studied under the calligrapher Hu Gongshi and received his doctorate 
from Tsinghua University. Tai reconstructs the model configuration of early 
Chinese landscape paintings by researching on the origin and evolution of 
their compositions from ancient times. Tai’s works have been exhibited in 
important museums and galleries in the United States, and are collected by 
institutions such as the Harvard University, Yale University, and Princeton 
University Art Museum.

1968
2012
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830
LU HUI (B. 1977)

Vine 19-2
Scroll, mounted and framed
Ink and colour on paper
90 x 150 cm. (35 ¡ x 59 in.)
Executed in 2019

HK$40,000-60,000 
US$5,200-7,700

1977

    
2019

2019.5.1

Born in Jiangsu in 1977, Lu Hui graduated from the Nanjing University 
of the Arts in 2003. Lu lives and works in Beijing and Nanjing. His Vine 
series takes as its subject the intertwining vines growing over a white 
wall. Rendered entirely in black and white and in a photorealistic close-up, 
the vines in Lu Hui’s oeuvre present a microcosmic view of the traditional 
landscape approximating abstraction.

1977 2003
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831
XIAO XU (B. 1983)

Stepping on the Mist
Scroll, mounted and framed
Ink and colour on paper
82.7 x 177 cm. (32  x 69 ¬ in.)

EXHIBITED

Beijing, Hive Center for 
Contemporary Art, In Search of 
the Supernatural: Xiao Xu Solo 
Exhibition, 26 October – 24 
November 2013

LITERATURE

In Search of the Supernatural, Hive 
Center for Contemporary Art, 
Beijing, 2013, pp. 120-121

HK$200,000-300,000 
US$26,000-38,000

1983

    

2013 10
26 - 11 24

2013 120-
121  

Born in 1983 in Chongqing, Xiao Xu graduated from the Chinese Painting 
department at the Sichuan Fine Arts Institute with a bachelor’s degree 
in 2007 and a master’s degree in 2010. As one of the leading emerging 
contemporary ink artists, Xiao steadily expands the visual language of ink 
art through disrupting the rooted conventions. Inspired by paintings dating 
to the Song dynasty, Xiao sets the scene of Stepping on the Mist in a sparse 
forest field with weeds, barren tree trunks and stalks of bamboo; to the left, 
a meticulously painted stag flees, launching clouds of dust trailing behind 
it. Enshrouding the composition is a mysterious grey fog that heightens 
a sense of psychological tension. Here, the artist hints at the multitude of 
narratives of the past.

1983 2007 2010
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832
CHU CHU (B. 1975)

The Sameness of Things – Fruit – Pear
Scroll, mounted and framed
Ink and photographic print on paper
55 x 60 cm. (21 ¬ x 23 ¬ in.)
Executed in 2010-2019

HK$60,000-80,000 
US$7,700-10,000

1975

      
2010-2019

A native of Hangzhou, Chu Chu grew up in an artistic environment and studied 
at the China Academy of Art in her hometown, her father having graduated 
from the same academy. Chu received training in traditional Chinese painting, 
oil painting, photography and film, and for her doctoral degree she studied 
calligraphy under Wang Dongling. Chu explores the relationship between 
traditional and new media and integrates them in her artwork. The dried pear 
in the photograph was found by the artist in 2007. She photographed it in 2010, 
and reworked the black-and-white photograph by inscribing cursive calligraphy 
on the print. The text refers to writings by Zhuangzi, expanding the literary and 
philosophical dimension of the work. 

- - 2007
2010 2019
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833
SUN HAO (B. 1980)

Together
Scroll, mounted and framed
Ink on paper
123 x 150 cm. (48 ¡ x 59 in.)
Executed in 2018

HK$150,000-200,000 
US$20,000-26,000

 

1980

    
2018

2018.10.

Born in Shandong in 1980, Sun Hao graduated from the Central Academy 
of Fine Arts. A member of the group Qishe for artists born after 1970, Sun 
draws inspirations from Greek and Roman sculptures of horses as well as 
Buddhist sculptures from the Gandhara and Northern Qi periods. Sun’s 
work explores the boundaries of expressive complexity and the relationship 
between tradition and the contemporary context. Solo exhibitions include 
Time as a Fleeting White Horse held at the National Art Museum of China in 
2016.

1980

2016
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834
XU LEI (B. 1963)

Departing Horse
Scroll, mounted and framed
Ink and colour on paper
78 x 56 cm. (30 ¬ x 22 in.)
Executed in 1997

PROVENANCE

Browse & Darby, London
Private collection, Europe

EXHIBITED

London, Browse & Darby Gallery, Yu Hui & Xu Lei: 
New Work, 8-24 October 1997

LITERATURE

Yu Hui & Xu Lei: New Work, Browse & Darby Gallery, 
London, 1997, pl. 21
Xu Lei, Hebei Education Publishing House, Hebei, 
2003, p. 25
Xu Lei, Culture and Art Publishing House, Beijing, 
2013, p. 127

HK$500,000-700,000 
US$65,000-90,000

1963

    
1997

Browse & Darby

Browse & Darby Gallery
1997 10 8-24

Browse & Darby
1997 21

2003 25
2013

127

LOTS 834-835 
PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

A dreamlike vision awash with iridescent hues of blue, Departing Horse witnesses 
the height of Xu Lei’s prowess in conjuring up the many spectres of China’s artistic, 
literary and cultural past. Executed in 1997, it belongs to his landmark paintings of 
horses immersed in water: a docile white steed stands still, its rump tattooed with 
blue floral motifs often found on Ming and Qing porcelain, which, as if leaping out 
of the horse’s body, scatter across the composition and descend from the sky. The 
imagery of inanimate creatures in Xu’s oeuvre originates in a fortuitous childhood 
memory of seeing the taxidermied animals at his school - deer, goat, peacock, even 
a leopard - taken out of their display cases. Stripped of its energy and vitality, the 
horse is transformed into an aesthetic object. With deft brushwork and a cinematic 
painterly effect, Xu Lei captures the uncanny materiality of the lifeless animal as the 
running water signifies the passing of time - the blue flowers acting as vessels of 
memory, of both time past and time present. The strange relationship between the 
pictorial elements endow the painting with mystery that lies beyond this beautiful 
facade.

 · 1154-1221

 · 

1997

As the flowers tremble, their cold fragrance flies upon my verse.
To the Tune of Memories of a Graceful Servant, Jiang Kui (1154-1221)

All that passes is like the river, flowing constantly, day and night.
The Analects of Confucius
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835
XU LEI (B. 1963)

The Reader
Scroll, mounted and framed
Ink and colour on paper
83 x 62.5 cm. (32 ¬ x 24 ¬ in.)

PROVENANCE

Alisan Fine Arts, Hong Kong
Private collection, Europe

HK$400,000-600,000 
US$52,000-77,000

1963

    

Immersing the viewer in an enigmatic mise en scène, The 
Reader is an iconic early work from Xu Lei’s celebrated 
imperial court series. Sumptuously painted in a muted 
palette and adhered onto gold-speckled, textured paper, it 
presents a mesmeric entrapment: in a cubic structure a lone 
figure dressed in white sits, with a Magrittean bowler hat, his 
face hidden behind the book held in his hand. Behind him, a 
flowering tree branch meanders upward as if tattooed onto 
the wall, its physicality ambivalent; to the left a bird is halted 
abruptly, frozen mid-air. Though Xu’s training in flower-and-
bird painting looms large in the sensuality of this work’s 
refined brushwork, it offers momentary glimpses into the 
artist’s interest in the theatrical collision of word and image, 
appearance and illusion that would come to epitomise his 
artistic output of the 2000s. 

Emerging as an ink painter in 1990s Nanjing, Xu Lei’s practice 
stood in contrast to the bold, conceptual stance of his 85 New 
Wave contemporaries. Instead he turned to the rich literary 
tradition of Chinese painting, gathering source material from 
decadent poetry and the visual culture of China’s imperial 
past; the crossed-leg reader in this painting is probably based 
on an old black-and-white photograph of Puyi, China’s last 
emperor. As his close friend Su Tong was penning his novella 
Wives and Concubines in the former capital Nanjing, Xu Lei 
began depicting the likeness of Puyi sitting on a pliant white 
horse (Vision I, 1991), and palace ladies in Manchurian dress 
(Spring, 1993), effaced by time. Haunted by symbols that 
refuse to be decoded, this work channels fables and fantasies 
into a psychedelic tableau, celebrating the disjunctive, surreal 
imageries that resemble an unfinished stage set caught in the 
cinematic dead time of Michelangelo Antonioni - a filmmaker 
greatly admired by the artist - and invites the viewer to 
participate in its pictorial ambiguity.

1990

1990 85
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836
LIU DAN (B. 1953)

Scholar's Rock
Scroll, mounted and framed
Ink on paper
99.8 x 183 cm. (39 º x 72 in.)
Executed in 2012

PROVENANCE

The Chinese Porcelain Company, New York, November 2011

NOTE

The painting was commissioned by the current owner through the Chinese 
Porcelain Company, with the painting dated a year after the commission. The 
work was on loan to the Nelson-Atkins Museum of Art, Kansas from 2013 to 
2019, during which the painting was displayed at its furniture gallery.

HK$3,500,000-4,500,000 
US$450,000-580,000

1953

    
2012

 

  

 

2011 11

2013 2019
-

An intimate portrait of chiselled ridges and ravines, Scholar’s Rock takes 
its place within Liu Dan’s finest, most virtuosic studies of rocks. Suffused 
with subtle inflections of light and shadow dancing across the composition, 
it showcases the artist’s extraordinarily meticulous brushwork, whose 
oscillation between presence and absence alludes to the Deleuzian folding 
of space and time. The rock portrayed, which belongs to the artist and 
collector Zeng Xiaojun, is elegantly slender and marked with hollows and 
protrusions; the artist’s refined inscription of poems by the Tang poet Bai 
Juyi balances the composition. By capturing and enlarging the minutiae of 
the rock surface, Liu Dan creates a profound effect of strangeness inspired 
by the Russian philosopher Viktor Shklovsky, who proclaimed that the 
purpose of art is to impart the sensation of things as they are perceived, 
not as they are known. For Liu Dan, rocks are “a symbolic microcosm 
of the material world”. Thus, Scholar’s Rock offers endless open-ended 
interpretations and possibilities, inviting the viewer to journey through 
history and time.

2012

PROPERTY FROM AN IMPORTANT AMERICAN COLLECTION 
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One of the foremost contemporary printmakers 
in China, Chen Qi graduated from the Nanjing 
University of Arts in 1987 and received his doctoral 
degree in 2006. He currently serves as a professor 
at the Central Academy of Fine Arts in Beijing 
and is one of the four artists representing China 
during the 2019 Venice Biennale. Experimentally 
using digital media and technology in woodblock 
printmaking, Chen creates monumental images 
of water with fluid lines redolent of ink painting. 
Despite having trained as an ink artist in the early 
1980s, he became fully aware of the vitality and 
potential of woodblock printing as an aesthetic 
unique to the Chinese artistic tradition. His 
impressively photorealistic portraits of Ming 

furniture, traditional musical instruments and 
lotus dating from the 1990s result from his deep 
engagement with reinvigorating the technique. 
An extraordinary technical and artistic feat 
that challenges the limitations of woodblock 
printmaking, 1912 belongs to Chen’s immense 
depictions of water, signalling a move from the 
figurative into the abstract: the digital blueprints 
were first created based on the drawing, then 
separated into numerous layers to create the 
nuanced different shades of ink used in arduous 
processes of carving and printing. The resultant 
image of mesmerising, undulating waves invites 
the viewer to contemplate on the sheer physicality 
of time.

1987
2006

2019
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837
CHEN QI (B. 1963)

1912
Scroll, mounted and framed
Woodblock print on paper
180 x 380 cm. (70  x 149  in.)
Executed in 2010
Edition 2/15

PROVENANCE

Amelie Art Gallery, Beijing, 2010

LITERATURE

Notations of Time: Chen Qi 1983-2013, People’s 
Fine Arts Publishing House, Beijing, 2013, p. 205

HK$320,000-450,000 
US$41,000-58,000

1963

  
2010

2/15

2010 2/15 1912

2010

1983-2013
2013 205

1912
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838
WESLEY TONGSON  
(1957-2012)

Misty Landscape
Scroll, mounted and framed
Ink on paper
59.5 x 39 cm. (23 ¡ x 15 ¡ in.)

PROVENANCE

Acquired directly from the artist

HK$60,000-80,000 
US$7,700-10,000

1957-2012
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839
WUCIUS WONG (WANG WUXIE,B. 1936)

Great River #10
Scroll, mounted and framed
Ink and colour on paper
69.5 x 68.5 cm. (27 ¡ x 27 in.)
Executed in 2005

HK$100,000-150,000 
US$13,000-19,000

1936

    
2005

49
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At once drawing inspiration from the traditional landscape painters of 
Northern Song dynasty and the abstract expressionists, Li Huayi also 
has a deep admiration for European classical music, which manifests 
itself in the compositional drama in Pine and Flying Waterfall. As an 
avid listener of Franz Schubert and Richard Wagner, Li once said that 
because he paints in large formats, “(s)uch work requires energy and 
a seriously creative attitude. It is not just a gala; it is an entire opera. 
It has to be complete from the first note to the last.” Such thirst for 
theatricality and an endless melody as first put forth by Wagner is 
explicit in Pine and Flying Waterfall where the suspense of the abyss 
propels the plot forward. Placing the viewer at a high vantage point, 
the artist heightens the sense of danger by forcing the eye to travel 
down a narrow stream of water falling into an abyss of fog and mist. 
Alluding to the drama that will unfold, Li creates a suspenseful 
atmosphere by juxtaposing rugged cliffs with a gaping void at the 
bottom edge of the painting. 

Wandering above the sea of fog is a lone pine tree, whose struggle is 
rendered painstakingly as its contorted and protruding limbs clutch 
onto an overhanging cliff. The dramatic use of a pine tree struggling 
against the brutality of nature echoes the most potent motifs of 
Northern Song landscape paintings from the late-10th to 12th 
century. Li once wrote, “the beauty of landscape has to be in sync with 
one’s emotions” and in this painting, the artist alludes to the struggle 
between the contemporary man, nature and the unknown. Ultimately, 
Li plays with a daring perspective, which demonstrates his ability 
to skilfully create moments of lightness and darkness, joy and fear, 
fantasy and reality.



840
LI HUAYI (B. 1948)

Pine and Flying Waterfall
Scroll, mounted and framed
Ink and colour on paper
48 x 158 cm. (18  x 62 º in.)

HK$1,500,000-2,000,000 
US$200,000-260,000

1948

    

52

PROPERTY FROM AN IMPORTANT PRIVATE ASIAN COLLECTION
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841
LIU KUO-SUNG (LIU GUOSONG, B. 1932)

Impression of the Five Flower Sea
Scroll, mounted and framed
Ink and colour on paper
88.3 x 148 cm. (34 æ x 58 º in.)
Executed in 2013

PROVENANCE

Hanart TZ Gallery, Hong Kong
Private collection, Hong Kong

EXHIBITED

Hong Kong, Hanart TZ Gallery, Liu Kuo-sung Solo Exhibition,  
22 November-16 December 2013

HK$800,000-1,200,000 
US$110,000-160,000

1932

    
2013

2013 11 22 -  
12 16

Liu Kuo-sung’s fascination with water led the artist to work over the 
course of two decades on a technique to capture the ever-changing 
and ethereal nature of the element. Impression of the Five Flower Sea 
is a fine example of Liu’s steeped ink series, in which he renders the 
surface of a body of water at different times of the year. Liu first applies 
ink and colour to moist tracing paper, before placing another sheet of 
tracing paper on top. He then sweeps the composition with a broad 
brush, leaving unpredictable horizontal patterns as the two sheets are 
separated from one another. By conveying the diverse energy of water 
and the environment reflected upon it, Liu shifts this often-neglected 
element to the centrepiece of Chinese landscape painting, altering the 
relationship between mountain and water in this traditional genre.
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842
WENG ZUQING (B. 1947)

Spring Rhythm
Scroll, mounted and framed
Ink and colour on paper
68 x 133 cm. (26 Æ x 52 ¡ in.)
Executed in 2019

HK$250,000-350,000 
US$33,000-45,000

1947

    
2019

843
HE BAILI (PAKLEE HO, B. 1945)

Dawning of Hope
Scroll, mounted and framed
Ink and colour on paper
64.8 x 64.8 cm. (25  x 25  in.)

HK$350,000-450,000 
US$45,000-58,000

1945

    

With his early training from the Lingnan School 
and his brilliant application of colour wash, He 
depicts the sunrise at its most brilliant hour 
of the day, a romanticised vision of the world. 
Since childhood, He was struck by the beauty 
of nature and its relationship to man as it opens 
his mind and heart. Before he paints, the artist 
first meditates and places himself within nature. 
This feeling is thus expressed with his hand and 
brush. He believes that beauty is found in things 
and people one loves, and that with emotions 
ordinary objects can be dazzling and beautiful.

842
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844
KELLY WANG (B. 1992)

Bloom II
Scroll, mounted and framed
Ink and colour on paper
79 x 142 cm. (31 ¿ x 55  in.)
Executed in 2019

HK$30,000-50,000 
US$3,900-6,400

1992

    
2019

Born in 1992 in New York, Kelly Wang was introduced to Chinese paintings 
at a young age by her family and was under the tutelage of Chen Ruikang, 
a student of Pu Ru. An intercultural artist, Wang traverses boundaries 
established by time and space; her style is a fusion of diverse mediums 
and eclectic elements. By working with traditional and post-industrial 
materials, Wang pays homage to her upbringing and artistic training, her 
subliminal and liberal application of ink and pigment reflecting the flowing 
spirit of Chinese paintings. With vibrant colours diffused across the paper, 
Bloom II appears to be a dynamic snapshot of blazing fireworks, capturing 
the spontaneous energy of ink and expressive freedom. Wang’s works are 
in the collection of Princeton University and are currently exhibited at the 
Princeton University Art Museum.

1992

 
II
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845
LAMPO LEONG (LIANG LANBO, B. 1961)

Inkscape I
Scroll, mounted and framed
Ink on paper
152.7 x 83.7 cm. (60 ¿ x 33 in.)
Executed in 2017

HK$60,000-80,000 
US$7,700-10,000

1961

    
2017

Lampo Leong

Born in Guangzhou, Lampo Leong studied at 
the Guangzhou Academy of Fine Arts and the 
California College of the Arts in San Francisco. 
Leong says, “One of the most pervasive and 
enduring motifs for artistic creativity must surely 
be the desire to express a sense of awe and 
majesty evoked by the overwhelming power 
of nature.” His painting features geometric 
structures painted in traditional Chinese ink 
brushstrokes, creating a sublime and mysterious 
composition. Leong’s composition expresses 
a dynamic life force that emanates from the 
centre of the painting, like the energy radiating 
from a planet in the universe. Through the 
piling and intersection of dots and lines Liang 
instils a strong sense of movement and three-
dimensionality to his paintings.
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846
QIN FENG (B. 1961)

The Five Elements
A set of five scrolls, framed
Ink, coffee and tea on ceramic paper
Each measures 199 x 85 cm. (78 ¡ x 33  in.)
Executed in 2012

PROVENANCE

Christie's Hong Kong, Chinese 
Contemporary Ink, 24 November 2014, Lot 
931

HK$1,200,000-2,200,000 
US$160,000-280,000

1961

        
2012

2014
11 24 931

Daring and exuberant, The Five Elements 
is a bold, contemporary reiteration of the 
ancient Chinese cosmology of the five 
elements - metal, wood, water, fire and 
earth, long considered as cosmic agents 
of change. As Qin’s idiosyncratic gestural 
brushstrokes of black ink traverse the 
surface of special ceramic paper stained 
by tea and coffee, horizontal and vertical 
lines meet to form an abstract symbol that 
dominate the five scrolls. Almost spiritual 
in nature, the allure of Qin’s calligraphic 
script invites the viewer’s eye to roam 
freely across the pictorial space and to 
contemplate on the beauty of the fluid 
brushwork.
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847
GU WENDA (B. 1955)

Lost Dynasties Series D #6
Scroll, mounted and framed
Ink and colour on paper
96.5 x 60 cm. (38 x 23 ½ in.)
Executed in 2006

PROVENANCE

Acquired directly from the artist
Private collection, Beijing
Christie’s Hong Kong, Asia + / First Open, 5 October 2014, Lot 34 

HK$60,000-80,000 
US$7,700-10,000

1955

    
2006

  

Asia + / First Open 2014 10 5 34
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849

848

849
C. C. WANG (WANG JIQIAN, 
1907-2003)

Abstract
Scroll, mounted and framed
Ink on paper
69.5 x 131 cm. (27 ¡ x 51  in.)

PROVENANCE

Acquired directly from the artist 

HK$60,000-80,000 
US$7,700-10,000

1907-2003

    

848
QIU DESHU (B. 1948)

Untitled
Scroll, mounted and framed
Ink and colour on paper
32 x 88.5 cm. (12 ¬ x 34  in.)
Executed circa 1984

PROVENANCE

Ethan Cohen Gallery, New York, 
circa 1989

HK$60,000-80,000 
US$7,700-10,000

1948

    
1984

Qiu Deshu

Ethan Cohen  
1989
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850
WEI LIGANG (B. 1964)

Fish, Bird, Lotus
A set of four scrolls, mounted and framed
Ink and colour on paper
Each measures 69 x 45.5 cm.  
(27 ¿ x 17  in.)
Executed in 2003

PROVENANCE

Acquired directly from the artist in Beijing
Acquired from the previous owner in 2004

HK$100,000-150,000 
US$13,000-19,000

1964

    
2003

2003

2004

LOTS 850-851
PROPERTY FROM A EUROPEAN COLLECTION

I am a student of mathematics. I’ve always had a fantastical side,  
and I’ve always been interested in exploring complex and mysterious things.  
A painter can make a complex magic square,  
but my forms are recognisably calligraphic and are not purely visual.  
They are like new characters.

 Wei Ligang
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851
WEI LIGANG (B. 1964)

Bamboo Slab
Scroll, mounted and framed
Ink and colour on paper
180 x 96 cm. (70  x 37 æ in.)
Executed in 2001 

PROVENANCE

Acquired directly from the artist in Beijing
Acquired from the previous owner in 2004

HK$180,000-240,000 
US$24,000-31,000

1964

    
2001

2004

Wei Ligang, born in 1964 in Shanxi, was 
originally trained in Mathematics at Nankai 
University in Tianjin. Since 1985, he has 
held solo and group exhibitions in China 
and overseas, including institutions such as 
the National Art Museum of China and the 
Shanghai Museum of Art. He has lived and 
worked in Beijing since 1995.

1964
1995

1985
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853
MI-LI-TSUN NAN (WANG CHIA-NUNG, B. 1960)

Laonong River
Scroll, mounted and framed
Ink and acrylic on canvas
100 x 76.2 cm. (39 ¡ x 30 in.)
Executed in 2017

HK$70,000-90,000 
US$9,000-12,000

1960

      
2017

853

852

852
HONG ZHU'AN (B. 1955)

Evening Mood
Scroll, mounted and framed
Ink and colour on paper
51.3 x 51.3 cm. (20 ¿ x 20 ¿ in.)
Executed in 2004

PROVENANCE

Plum Blossoms Gallery, Hong Kong, March 2005
Private collection, Hong Kong

HK$26,000-38,000 
US$3,400-4,900

1955

    
2004

2004

2005 3

The Kaohsiung-based artist Wang Chia-nung uses the name 
Mi-li-tsun Nan to remember his hometown in Pingtung County. 
Using an emulsifier to thicken the ink and acrylic on canvas, he 
builds an almost sculptural pictorial space with subtle nuances 
of tone that reflect the infiltration of light. A layer of depth and 
mystique is added to his painting, which conveys a solemn 
sense of longing. Wang has exhibited in institutions such as 
the Kaohsiung Museum of Fine Arts, the National Museum 
of History in Taipei, the Taipei Fine Arts Museum, and the 
Shandong Provincial Museum.
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854
CHUANG CHE (B. 1934)

Abstract
Scroll, mounted and framed
Ink and colour on paper
92 x 104 cm. (36 º x 40  in.)
Executed in 1992

HK$100,000-150,000 
US$13,000-19,000

1934

    
1992

92

A member of the Fifth Moon Group, Chuang Che was born into a scholarly 
family in 1934 in Beijing. He was introduced to art at a young age by his 
father Chuang Yen, a renowned academic and calligrapher who served as 
the vice director of the Palace Museum in Taipei. At the National Taiwan 
Normal University, Chuang studied under Chu Teh-Chun who profoundly 
influenced his pursuit of abstraction in his artistic practice. In 1966, Chuang 
was awarded a travel grant by the J.D. Rockefeller III Fund to study and 
travel in the United States and Europe, and has settled in New York since 
1988. Chuang’s works are deeply connected with nature. His unrestricted 
use of expressive lines from Chinese landscape painting and the bright 
colours of European abstract painting recreate the landscape he sees.

1934

1966
1988
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855
LIU KUO-SUNG (LIU GUOSONG, B. 1932)

Lakeside
Scroll, mounted and framed
Ink and colour on paper
30.5 x 47.5 cm. (12 x 18 Æ in.)
Executed in 1961

PROVENANCE

Chan Liu Art Gallery, Taipei
Private collection
Christie’s Hong Kong, Asia + / First Open, 5 October 2014, Lot 23 

HK$150,000-200,000 
US$19,000-26,000

1932

    
1961

 

Asia +/First Open 2014 10 5 23
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856
LIU KUO-SUNG (LIU 
GUOSONG, B. 1932)

Ribboned by Mist 
Scroll, mounted and framed
Ink and colour on paper 
56.5 x 84.8 cm. (22 º x 33 ¡ in.)
Executed in 1964

PROVENANCE

Acquired directly from the artist in 
November 1980
Private collection, USA

HK$450,000-550,000 
US$58,000-70,000

1932

    
1964

1980 11

Under the influence of Western art, Liu Kuo-sung initially focused on oil 
painting but returned to ink painting in 1961. He has since then expanded 
the possibility of the ink painting genre by introducing new techniques, such 
as collage, paper tearing, ink rubbing, to steeping ink between two pieces 
of paper. Inspired by cursive script calligraphy, Liu Kuo-sung began to work 
on his Calligraphic Abstraction Series (Lots 856 and 859) in the 1960s. He 
uses a large brush to apply bold and carefree brushstrokes on wrinkled 
paper, abstracting traditional landscape compositions with a few powerful 
strokes. This series marks a breakthrough for Liu Kuo-sung who was then 
only in his 30s. 

1961

1960 856
859
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Heralded as the father of contemporary ink art, Liu Kuo-sung spent 
formative years studying under traditional Chinese painter and 
calligrapher Pu Ru and Chinese-French abstract painter Chu Teh-Chun 
at the National Taiwan Normal University. Upon graduating in 1956, 
Liu began to forge his own artistic language. Rebelling against the 
conservatism prevalent at the time, Liu was interested in modernising 
ink painting and began a period of intensive experimentation with both 
brushwork techniques and paper composition.

The culmination of his efforts can be seen in Roof of the World Series 
No. 5. Incorporating many of the techniques he had developed over 
the years, Liu evokes a snowy mountainscape by sweeping washes of 
black and blue ink over the surface of his own specially-made textured 
paper. After letting the ink dry, Liu removed the coarse fibres from the 
surface of the paper to reveal dramatic white lines carving into the 
soiled mountainscape and deep indigo sky. This use of the paper grain 
technique allows Liu to emulate the iconic misty mountaintops of 
traditional Chinese landscape paintings with a modern twist. Pushing 
the boundaries of conventional ink, brush and paper, Liu creates striking 
white lines that could not be produced by brushwork alone.

1956



857
LIU KUO-SUNG (LIU GUOSONG, B. 1932)

Roof of the World Series No. 5
Scroll, mounted and framed
Ink and colour on paper
94.2 x 158.2 cm. (37 ¿ x 62 º in.)
Executed in 2013

EXHIBITED

Hong Kong, Christie's, Hong Kong Convention 
and Exhibition Centre, Chinese Contemporary Ink, 
21-26 November 2013

LITERATURE

Chinese Contemporary Ink, Christie's, Hong Kong, 
2013, pp. 76-77

HK$1,600,000-2,200,000 
US$210,000-280,000

1932

    
2013

"
" 2013 11 21-26

2013
76-77
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858
LEE CHUN-YI (LI JUNYI, B. 1965)

Sacrifice to Four Seasons
A set of four hanging scrolls
Ink and colour on paper
Each measures 61 x 29 cm. (24 x 11 ¡ in.)
Executed in 1994

EXHIBITED

Hong Kong, Exhibition Gallery, Shatin Town 
Hall & Tuen Mun Town Hall, The Four Seasons 
Paintings by Lee Chun-Yi, December 1999

LITERATURE

Lee Chun-Yi, Hong Kong Modern Chinese Ink 
Painting Association, Hong Kong, 1997
The Four Seasons Paintings by Lee Chun-Yi, Hong 
Kong Modern Chinese Ink Painting Association, 
Hong Kong, 1999

HK$150,000-200,000 
US$20,000-26,000

1965

    
1994

94

 · 
1999 12

1997
 · 

1999

A student of Liu Kuo-sung at the Chinese 
University of Hong Kong in the 1970s, Lee Chun-yi 
challenges the conventional relationship between 
the artist and the paint brush. His passion for 
Chinese seals and ink rubbing underpins a 
revolutionary technique, in which he carves 
sticks of soft woods to become small seals so 
that stamping, rather than brushwork, form the 
composition of his paintings. Nuances within the 
work are expressed through repetitive stamping 
that reveal photographic images of landscapes. 
An early work executed in 1994, Sacrifice to Four 
Seasons plays on the homonyms of ‘sacrifice’ and 
‘season’ in Chinese. Framed by close-ups of eyes 
of different deities, landscapes of the four seasons 
are an elegiac metaphor of the vicissitudes of life.
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859
LIU KUO-SUNG (LIU GUOSONG, B. 1932)

Abstract
Scroll, mounted and framed
Ink and colour on paper
57.5 x 91 cm. (22 ¬ x 35  in.)
Executed in 1967

PROVENANCE

Acquired directly from the artist in 1975
Private collection, USA

HK$400,000-600,000 
US$52,000-77,000

1932

    
1967

1975

75



860
LI JIN (B. 1958)

Husband and Wife /  
So Say the Idle
A pair of scrolls, mounted and framed
Ink and colour on paper
Each measures 41 x 46 cm.  
(16 ¿ x 18 ¿ in.)
Executed in 2010

HK$100,000-150,000 
US$13,000-19,000

1958

    
2010

1. 
  CHINA

2. 
  

Considered one of the most successful figure 
painters in contemporary China, Li Jin was 
fascinated by painting at a young age and 
following the advice of his aunt, renowned 
painter Zhou Sicong, Li received his formal 
training at the Tianjin Academy of Fine Arts. 
Here Li depicts two relaxed scenes at home 
- a husband and a wife in a reserved pose 
and a man idling, both painted with neutral 
understated tones. Li’s direct and colloquial 
depiction of daily scenes manifests his deeper 
thoughts on concepts such as companionship 
and loneliness beyond the lavish and colourful 
banquet that he often depicts and indulges in. 

1983

76



861
AI XUAN (B. 1947)

Late Autumn
Scroll, mounted and framed
Ink and colour on paper
69 x 70 cm. (27 ¿ x 27  in.)
Executed in 2012

PROVENANCE

Kwai Fung Hin Art Gallery, Hong Kong

EXHIBITED

Hong Kong, Kwai Fung Hin Art Gallery, Ai Xuan: Colours from Ink,  
3 October - 2 November 2013

LITERATURE

Ai Xuan - Colours from Ink, Kwai Fung Art Publishing House, Hong Kong, 
2013, pp. 84-85

HK$300,000-400,000 
US$39,000-51,000

1947

    
2012

- 2013 10 3 -  
11 2

 - 2013  
84-85
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862 863

862
XU LELE (B. 1955)

Musicians on a Boat
Scroll, mounted and framed
Ink and colour on paper
70 x 35 cm. (27  x 13 æ in.)
Executed in 2009

LITERATURE

Resting By the Qin: Paintings by Xu Lele, RCM the Museum of Classic Art, 
Nanjing, 2019, p. 27

HK$80,000-150,000 
US$11,000-20,000

1955

    
2009

  

 

2019
27
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864
CHEN QIKUAN  
(CHEN CHI-KWAN, 1921-2007)

Monkeys
Scroll, mounted and framed
Ink on paper
63.5 x 93 cm. (25 x 36 ⅝ in.)

PROVENANCE

Acquired directly from the artist by Mr. Chen 
Lien-ching (1922-2016), and thence by descent

HK$60,000-80,000 
US$7,700-10,000

1921-2007

    

1922-2016

863
CHEN YONGQIANG (B. 1948)

Carps
Scroll, mounted and framed
Ink and colour on paper
139 x 70 cm. (54 æ x 27  in.)
Executed in 2002

LITERATURE

Paintings by Chen Yongqiang, Lingnan Arts 
Publishing, Guangzhou, 2013, p.19

HK$60,000-80,000 
US$7,700-10,000

1948

    
2002

 
2013 19

79

Born in Guangzhou in 1948, Chen Yongqiang 
graduated from the School of Traditional 
Ch inese  Pa int ing  at  the  Guangzhou 
Academy of Fine Arts, and currently serves 
as a Visiting Professor at the school. The 
alluring layered colours in Carps prompt the 
viewer to explore the painting’s spectrum, 
while the short, scattered strokes remind 
one of rippling water. In depicting the fish’s 
varied bearings and leisurely swim, the solid 
brushstrokes and soft touches brilliantly 
capture l ively movement and pleasant 
repose. Chen’s refined treatment of both the 
subject and the background of the painting 
evinces his artistry and virtuosity.

1948

 



865
ZHANG LUCHENG (B. 1958)

Heavenly Horses
Scroll, mounted and framed
Ink on paper
97 x 180 cm. (38 ¿ x 70  in.)

HK$1,200,000-1,800,000 
US$160,000-230,000

1958

    

Born in Jiuquan, Gansu in 1958, Zhang Lucheng is known for his bold 
portrayal of herds of cows, horses, camels and desert poplars found along 
the Silk Road. Drawing from the wealth of immemorial myths, legends 
and gripping narratives as his source, Zhang depicts his subjects with 
vigour and might, a sense of strength and confidence palpable in his work. 
In Heavenly Horses, with spirited, expressive brushwork, Zhang distils 
the image of galloping horses into highly abstracted forms, resulting in a 
spectacular frieze of running horses that celebrates the unstoppable force 
of nature.

1958

80
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866
LI TINGTING (B. 1982)

Pomegranate No. 3
Scroll, mounted and framed
Ink and colour on paper
52 x 96 cm. (20 ⅜ x 37 ¾ in.)
Executed in 2019

HK$20,000-30,000 
US$2,600-3,900

1982

    
2019

Ting 2019
T

Having graduated from the Renmin University of China’s School of Arts in 
2007, Li Tingting lives and works between Beijing and Shenzhen. Creatively 
exploring the expressive power of monochromatic paintings, she depicts 
everyday objects from chandeliers to fruits with a focus on fluid lines and 
ink washes approximating abstraction. In Pomegranate No. 3, Li’s radiant 
use of the diluted colour blue evokes the sentiment of the passing of time. 

2007

No.3

82



867
CHEN JIALING (B. 1937)

Flowers 5 & 6
A pair of scrolls, mounted and framed
Ink and colour on paper
Each measures 47 x 43.5 cm. (18  x 17 ¿ in.)
Executed in 1990

PROVENANCE

Plum Blossoms Gallery, Hong Kong, July 2002
Private collection, Hong Kong

HK$35,000-55,000 
US$4,500-7,000

1937

    
1990

1.  

 

2. 
 

2002 7
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869

868

868
CHEN JIALING (B. 1937)

Swaying in the Breeze
Scroll, mounted and framed
Ink and colour on paper
91 x 88.5 cm. (35  x 34  in.)

PROVENANCE

Plum Blossoms Gallery, Hong Kong, July 2002
Private collection, Hong Kong

HK$60,000-80,000 
US$7,700-11,000

1937

    

  

2002 7

869
JIANG HONGWEI (B. 1957)

Birds by the Water
Scroll, mounted and framed
Ink and colour on paper
42.5 x 44.5 cm. (16 æ x 17  in.)

PROVENANCE

Acquired directly from the artist
Reverie Collection

HK$80,000-120,000 
US$11,000-16,000

1957

    

84



870

871

870
LI ZHANG (B. 1960)

Poise of Branches
Scroll, mounted and framed
Ink and colour on paper
121 x 121 cm. (47 ¬ x 47 ¬ in.)
Executed in 2014

HK$50,000-70,000 
US$6,500-9,000

1960

    
2014

871
HE XI (B. 1960)

Inappropriate Association I
Scroll, mounted and framed
Ink and colour on paper
43 x 39 cm. (16 ⅞ x 15 ⅜ in.)
Executed in 2013

HK$28,000-38,000 
US$3,600-4,900

1960

    
2013
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872
WANG MANSHENG (B. 1962)

Old Wood
A set of four scrolls, mounted and framed
Ink on paper
Each measures 48 x 39 cm. (18  x 15 ¡ in.)
Executed in 2019

HK$50,000-100,000 
US$6,500-13,000

1962

    
2019

  
 

Wang Mansheng’s journey to becoming a fine Chinese painter began in his youth. After graduating 
from Shanghai’s Fudan University in 1985, where he majored in classical Chinese literature, Wang 
worked as a director and producer of Chinese arts and cultural programmes at China Central 
Television. He emigrated from China to the United States in 1996, where he began his career as 
an artist. Today, Wang lives and works in New York. In Old Wood, Wang draws upon the traditional 
appreciation of Chinese landscape painting and scholar rocks to inform his artistic vision. Depicting 
four intricately drawn forms, each wood reveals a myriad of natural peaks and valleys. The artist 
interchanges between light and heavy applications of ink and skilfully dances between feather-
like brushstrokes and smudge marks to create different textures and tonalities within the compact 
composition. In a few of the drawings, Wang incorporates the natural spiral forms found on mollusk 
shells, some plant structures, human fingerprints, and even in the galaxy. Perhaps alluding towards 
Buddhist teachings on human existence, each vignette becomes a meditative encounter with life as a 
cycle of repeated days, rituals and thoughts that becomes a powerful image.

1985
1996

86



873

873
ANGELA SU (B. 1969)

Coccoloba Diversifolia
Scroll, mounted and framed
Ink on drafting film
120 x 75 cm. (47 º x 29  in.)
Executed in 2011

HK$40,000-60,000 
US$5,200-7,700

1969

    
2011

874
GAO QIAN (B. 1973)

One Man Show
Scroll, mounted and framed
Ink and colour on paper
47.2 x 99 cm. (18  x 39 in.)

HK$70,000-90,000 
US$9,000-12,000

1973

    

:

874

Educ at ed  in  b io chemist r y, 
Hong Kong-based artist Angela 
Su creates pseudo-scientific 
d r a w i n g s  o f  p l a n t s  w i t h  a 
mythical aesthetic to challenge 
the viewer’s perception of the 
body and technology.

87



875

876

875
LUO JIANWU (B. 1944)

Pine
A set of two scrolls, mounted and framed
Ink on paper
19.5 x 39.3 cm. (7 ¬ x 15 ¡ in.)
16.7 x 48.6 cm. (6  x 19 ¿ in.)
Executed in 2000 and 2004

HK$70,000-90,000 
US$9,000-12,000

1944

    
2000 2004

1.  

2.  
 

876
CHUI PUI CHEE (B. 1980)

Friends of the Humble Chamber
Scroll, mounted and framed
Ink on gold paper
33.5 cm. (13 º in.) in diameter

HK$15,000-20,000 
US$2,000-2,600

1980

    

88



877
PU SHENG (LIAO TIANCAI, B. 1984)

The Hidden Place
A set of four scrolls, mounted and framed as one frame
Ink and colour on paper
Each measures 41 x 15 cm. (16 ¿ x 5  in.)

HK$40,000-60,000 
US$5,200-7,700

1984

      

Guilin-born, Beijing-based Pu Sheng graduated from the School of 
Chinese Painting at the Guangxi Arts Institute and worked as an editor for 
an acclaimed art journal on ink art. Creating works that are minute in size 
but packed with moving details, Pu takes inspiration from his childhood 
memories of growing up in his father’s orchard as well as the motifs found 
in traditional paintings. At times revealing his heartfelt longing to return to 
his hometown, imparting an eagerness to reside in the secluded woods, 
Pu’s paintings are humble and serene.

 

89
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878

878
CHERIE CHEUK KA-WAI (B. 1989)

The Tale of Two
A set of eight scrolls, mounted and framed
Ink and colour on gold and silver cardboard
Each measures 23 cm. (9 in.) in diameter
Executed in 2014

PROVENANCE

Acquired directly from the artist
Private collection, Hong Kong

HK$30,000-40,000 
US$3,900-5,100

1989

  /   
2014

1.   Birdcage 
2.   Flow 
3.   Plant Pot 
4.   Lantern-Eye 
5.   Bamboostick 
6.   Fragrance 
7.   Shining 
8.   Butterfly Effect

Born in 1989, Hong Kong artist Cheuk Ka-wai graduated 
from the Chinese University of Hong Kong. Visioning 
beyond the mundane use of everyday objects, Cheuk 
brings them to a novel light with her imaginative coupling 
of quaint objects and fresh embellishments. Her belief 
in a dimension that rests ‘between reality and illusion’ 
delivers a profusion of imaginative notions that permeate 
her work. With Cheuk’s meticulous fine-brush technique, 
the idiosyncratic and whimsical pairings of objects create 
‘relationships of both the deliberate and fortuitous nature’. 
The Tale of Two, in eight parts, precisely speaks to the 
hidden dualities in our lives. 

1989

90



880
HUANG CHIENLIANG (B. 1963)

On Sincerity / Vegetable Root 
Discourse
A set of two scrolls, mounted and framed
Ink on paper
85 x 29 cm. (33  x 11 ¡ in.)
67 x 29 cm. (26 ¡ x 11 ¡ in.)
Executed in 2019

LITERATURE

Piled Up Hills - Reading and Writing by Huang 
Chienliang, Pine's Art, Shanghai, 2019, pp.92-93, 
104-105

HK$30,000-40,000 
US$3,900-5,100

1963

    
2019

1.   

 

2.    ·  
 

 

-
2019 92-93 104-105

879
ZHU XIAOQING (B. 1986)

Layered Peaks
Scroll, mounted and framed
Ink on paper
30.5 x 100.5 cm. (12 x 39  in.)

HK$80,000-120,000 
US$11,000-16,000

1986

    

880

Born in 1963 in Chiayi, Taiwan, Huang 
Chien-liang is an artist and expert in purple 
clay tea ware. Inspired by the woodblock 
pr inted books of  the Song and Ming 
dynasties, Huang sources his subjects from 
the rich textual and pictorial history of China, 
creating doorways in time through which the 
viewer can revisit literary figures of the past.

1963

91
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CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent 
provided in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can 
vary widely due to factors such as age, previous 
damage, restoration, repair and wear and tear. Their 
nature means that they will rarely be in perfect 
condition. Lots are sold “as is” in the condition 
they are in at the time of the sale, without any 
representation or warranty or assumption of liability 
of any kind as to condition by Christie’s or by the 
seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 

premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 
saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if 
the request is made to us at least three weeks before 
the date of the auction and you pay the fee for the 
report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8  WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);

(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 
signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial 
owners; 
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you and 
the seller. Christie’s may, at its option, specify the type 
of photo identification it will accept, for the purposes 
of bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate 
crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.
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6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 
(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over 
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see 
details of how to watch, hear and bid at the auction 
from your computer. As well as these Conditions 
of Sale, internet bids are governed by the Christie’s 
LIVE™ terms of use which are available on www.
christies.com. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. The 
reserve cannot be more than the lot’s low estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days of 
the date of the auction. The auctioneer will consider 
such claim in good faith. If the auctioneer, in the 
exercise of his or her discretion under this paragraph, 
decides after the auction is complete, to cancel the 
sale of a lot, or reoffer and resell a lot, he or she will 
notify the successful bidder no later than by the end 
of the 7th calendar day following the date of the 
auction. The auctioneer’s decision in exercise of this 
discretion is final. This paragraph does not in any 
way prejudice Christie's ability to cancel the sale of 
a lot under any other applicable provision of these 
Conditions of Sale, including the rights of cancellation 
set forth in sections B(3), E(2)(i), F(4) and J(1).

4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid on 
behalf of the seller up to but not including the amount 
of the reserve either by making consecutive bids 
or by making bids in response to other bidders. The 
auctioneer will not identify these as bids made on 
behalf of the seller and will not make any bid on behalf 
of the seller at or above the reserve. If lots are offered 
without reserve, the auctioneer will generally decide 
to open the bidding at 50% of the low estimate for 
the lot. If no bid is made at that level, the auctioneer 
may decide to go backwards at his or her sole option 
until a bid is made, and then continue up from that 
amount. In the event that there are no bids on a lot, 
the auctioneer may deem such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christies LIVE™ and 
Christie’s website may show bids in some other 
major currencies from that of the saleroom. Any 
conversion is for guidance only and we cannot be 
bound by any rate of exchange used by Christie’s. 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether or 
not your bid was successful. If you have bid by written 
bid, you should contact us by telephone or in person 
as soon as possible after the auction to get details 
of the outcome of your bid to avoid having to pay 
unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$2,500,000, 20% on that part of the 
hammer price over HK$2,500,000 and up to and 
including HK$30,000,000, and 13.5% of that part of 
the hammer price above HK$30,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and/or any other charges related 
to the lot, regardless of the nationality or citizenship 
of the purchaser. Christie’s will collect sales tax 
where legally required. The applicable sales tax rate 
will be determined based upon the state, county, or 
locale to which the lot will be shipped. Successful 
bidders claiming an exemption from sales tax must 
provide appropriate documentation to Christie’s 
prior to the release of the lot. For shipments to those 
states for which Christie’s is not required to collect 
sales tax, a successful bidder may be required 
to remit use tax to that state’s taxing authorities. 
Christie's recommends you obtain your own 
independent tax advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the 
seller:

(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.
If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”).  If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction.  After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type in the first line of the catalogue 
description (the “Heading”). It does not apply to any 
information other than in the Heading even if shown 
in UPPERCASE type.  
(c) The authenticity warranty does not apply 
to any Heading or part of a Heading which is 
qualified. Qualified means limited by a clarification 
in a lot’s catalogue description or by the use 
in a Heading of one of the terms listed in the 
section titled Qualified Headings on the page 
of the catalogue headed “Important Notices and 
Explanation of Cataloguing Practice”. For example, 
use of the term “ATTRIBUTED TO…” in a Heading 
means that the lot is in Christie’s opinion probably 
a work by the named artist but no warranty is 
provided that the lot is the work of the named artist. 
Please read the full list of Qualified Headings and a 
lot’s full catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading as amended by any Saleroom Notice.
(e) The authenticity warranty does not apply 
where scholarship has developed since the auction 
leading to a change in generally accepted opinion. 
Further, it does not apply if the Heading either 
matched the generally accepted opinion of experts 
at the date of the sale or drew attention to any 
conflict of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else. 
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide 
the written opinions of two recognised experts in 
the field of the lot mutually agreed by you and us in 
advance confirming that the lot is not authentic. If 
we have any doubts, we reserve the right to obtain 
additional opinions at our expense; and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale. 
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 95



of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses.  
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals; 
(iii) books not identified by title; 
(iv) lots sold without a printed estimate; 
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of 
the date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 
In these categories, the authenticity warranty does 
not apply because current scholarship does not 
permit the making of definitive statements.  Christie’s 
does, however, agree to cancel a sale in either of these 
two categories of art where it has been proven the lot 
is a forgery.  Christie’s will refund to the original buyer 
the purchase price in accordance with the terms of 
Christie’s authenticity warranty, provided that the 
original buyer notifies us with full supporting evidence 
documenting the forgery claim within twelve (12) 
months of the date of the auction. Such evidence 
must be satisfactory to us that the lot is a forgery in 
accordance with paragraph E2(h)(ii) above and the 
lot must be returned to us in accordance with E2h(iii) 
above. Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) 
also apply to a claim under these categories.  

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie's is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie's. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 
You must make payments to:

HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$1,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$1,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 

(iv) Cash 
We accept cash subject to a maximum of HKD80,000 
per buyer per year at our Post-Sale Services 
Department only (subject to conditions).
(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot 
will not pass to you until we have received full 
and clear payment of the purchase price, even in 
circumstances where we have released the lot to the 
buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, 
in which case you must pay us any shortfall between 
the purchase price and the proceeds from the resale. 
You must also pay all costs, expenses, losses, damages 
and legal fees we have to pay or may suffer and any 
shortfall in the seller’s commission on the resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary 
or appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction 
in accordance with paragraphs Gd(i) and (ii). In such 
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 

above, we can use or deal with any of your property 
we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE 
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie’s location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form with 
each invoice sent to you. You must make all transport 
and shipping arrangements. However, we can arrange 
to pack, transport and ship your property if you ask us 
to and pay the costs of doing so. We recommend that 
you ask us for an estimate, especially for any large 
items or items of high value that need professional 
packing before you bid. We may also suggest other 
handlers, packers, transporters or experts if you ask 
us to do so. For more information, please contact 
Christie’s Post-Sale Services Department on+852 
2760 1766 or email to postsaleasia@christies.com. 
We will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, failure 
to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing 
any lot prior to bidding. If you are refused a licence or 
there is a delay in getting one, you must still pay us in 
full for the lot. We may be able to help you apply for 
the appropriate licences if you ask us to and pay our 
fee for doing so. However, we cannot guarantee that 
you will get one. For more information, please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 or email to postsaleasia@christies.com.
(b) You alone are responsible for any applicable 
taxes, tariffs or other government-imposed charges 
relating to the export or import of the lot. If Christie’s 
exports or imports the lot on your behalf, and if 
Christie’s pays these applicable taxes, tariffs or other 
government-imposed charges, you agree to refund 
that amount to Christie’s.
(c) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected 
species of wildlife are marked with the symbol ~ in 96



the catalogue. This material includes, among other 
things, ivory, tortoiseshell, crocodile skin, rhinoceros 
horn, whalebone certain species of coral, and 
rosewood. You should check the relevant customs 
laws and regulations before bidding on any lot 
containing wildlife material if you plan to import the 
lot into another country.  Several countries refuse 
to allow you to import property containing these 
materials, and some other countries require a licence 
from the relevant regulatory agencies in the countries 
of exportation as well as importation. In some cases, 
the lot can only be shipped with an independent 
scientific confirmation of species and/or age and 
you will need to obtain these at your own cost. If 
a lot contains elephant ivory, or any other wildlife 
material that could be confused with elephant 
ivory, (for example, mammoth ivory, walrus ivory, 
helmeted hornbill ivory) please see further important 
information in paragraph (c) if you are proposing to 
import the lot into the USA. We will not be obliged 
to cancel your purchase and refund the purchase 
price if your lot may not be exported, imported or it 
is seized for any reason by a government authority.  
It is your responsibility to determine and satisfy the 
requirements of any applicable laws or regulations 
relating to the export or import of property containing 
such protected or regulated material.  
(d) US import ban on African elephant ivory
The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other 
wildlife material that could be easily confused with 
elephant ivory (for example, mammoth ivory, walrus 
ivory, helmeted hornbill ivory) can only be imported 
into the US with results of a rigorous scientific test 
acceptable to Fish & Wildlife, which confirms that 
the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot 
description. In all other cases, we cannot confirm 
whether a lot contains African elephant ivory, and you 
will buy that lot at your own risk and be responsible 
for any scientific test or other reports required 
for import into the USA at your own cost.  If such 
scientific test is inconclusive or confirms the material 
is from the African elephant, we will not be obliged to 
cancel your purchase and refund the purchase price. 
(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional 
craftsmanship” (works that are not by a recognized 
artist and/or that have a function, for example: 
carpets, bowls, ewers, tiles, ornamental boxes). 
For example, the USA prohibits the import of this 
type of property and its purchase by US persons 
(wherever located). Other countries, such as Canada, 
only permit the import of this property in certain 
circumstances. As a convenience to buyers, Christie’s 
indicates under the title of a lot if the lot originates 
from Iran (Persia). It is your responsibility to ensure 
you do not bid on or import a lot in contravention of 
the sanctions or trade embargoes that apply to you.
(f) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(g) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty 
or guarantee or assume any liability of any kind in 
respect of any lot with regard to merchantability, 
fitness for a particular purpose, description, size, 
quality, condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition history, 
literature, or historical relevance.  Except as required 
by local law, any warranty of any kind is excluded by 
this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group 
company for use as described in, and in line with, our 
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 
remedy, nor shall it prevent or restrict the further 

exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that or 
any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading 
as the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph 
F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph 
E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a 
particular lot is auctioned.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the lot. See 
Important Notices and Explanation of Cataloguing 
Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

¤
Bidding by parties with an interest.

•
Lot offered without reserve which will be sold to the 
highest bidder regardless of the pre-sale estimate in 
the catalogue.

~
Lot incorporates material from endangered species 
which could result in export restrictions. See Section 
H2(b) of the Conditions of Sale • Buying at Christie’s.

Lot incorporates material from endangered species that 
is not for sale and is shown for display purposes only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, or 
failure to, mark a lot.

º

¤

•

~

H2(b)
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it 
owns in whole or in part. Such property is identified in 
the catalogue with the symbol  next to its lot number.  
Where Christie’s has an ownership or financial 
interest in every lot in the catalogue, Christie’s will 
not designate each lot with a symbol, but will state its 
interest in the front of the catalogue. 

º Minimum Price Guarantees: 
On occasion, Christie's has a direct financial interest 
in the outcome of the sale of certain lots consigned 
for sale.  This will usually be where it has guaranteed 
to the Seller that whatever the outcome of the 
auction, the Seller will receive a minimum sale price 
for the work. This is known as a minimum price 
guarantee.  Where Christie’s holds such financial 
interest we identify such lots with the symbol º next 
to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which can be 
significant, if the lot fails to sell.  Christie’s therefore 
sometimes chooses to share that risk with a third 
party who agrees prior to the auction to place an 
irrevocable written bid on the lot. If there are no other 
higher bids, the third party commits to buy the lot at 
the level of their irrevocable written bid.  In doing so, 
the third party takes on all or part of the risk of the 
lot not being sold.  Lots which are subject to a third 
party guarantee arrangement are identified in the 
catalogue with the symbol º .

Christie’s compensates the third party in exchange for 
accepting this risk provided that the third party is not 
the successful bidder.  The remuneration to the third 
party may either be based on a fixed fee or an amount 
calculated against the final hammer price.  The third 
party may also bid for the lot above the irrevocable 
written bid.  Where the third party is the successful 
bidder, the third party is required to pay the hammer 
price and the buyer’s premium in full.

Third party guarantors are required by us to disclose 
to anyone they are advising their financial interest 
in any lots they are guaranteeing. However, for the 
avoidance of any doubt, if you are advised by or 
bidding through an agent on a lot identified as being 
subject to a third party guarantee  you should always 
ask your agent to confirm whether or not he or she 
has a financial interest in relation to the lot.

¤ Bidding by parties with an interest
When a party with a direct or indirect interest in the 
lot who may have knowledge of the lot’s reserve or 
other material information may be bidding on the lot, 
we will mark the lot with this symbol ¤.  This interest 
can include beneficiaries of an estate that consigned 
the lot or a joint owner of a lot.  Any interested party 
that successfully bids on a lot must comply with 
Christie’s Conditions of Sale, including paying the 
lot’s full Buyer’s Premium plus applicable taxes. 

Post-catalogue notifications
In certain instances, after the catalogue has been 
published, Christie’s may enter into an arrangement 
or become aware of bidding that would have required 
a catalogue symbol.  In those instances, a pre-sale or 
pre-lot announcement will be made.

Other Arrangements
Christie’s may enter into other arrangements not 
involving bids. These include arrangements where 
Christie’s has given the Seller an Advance on the 
proceeds of sale of the lot or where Christie’s has shared 
the risk of a guarantee with a partner without the partner 
being required to place an irrevocable written bid or 
otherwise participating in the bidding on the lot. Because 
such arrangements are unrelated to the bidding process 
they are not marked with a symbol in the catalogue.

Please see http://www.christies.com/financial-
interest/  for a more detailed explanation of 
minimum price guarantees and third party financing 
arrangements.

FOR PICTURES, DRAWINGS, PRINTS AND 
MINIATURES, SCULPTURES, INSTALLATION, 
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all 

statements in this catalogue as to authorship are 
made subject to the provisions of the Conditions 
of Sale and authenticity warranty. Buyers are 
advised to inspect the property themselves. Written 
condition reports are usually available on request.

Qualified Headings
In Christie’s opinion a work by the artist.
*“Attributed to …”
In Christie’s qualified opinion probably a work by the 
artist in whole or in part.
*“Studio of …”/ “Workshop of …”
In Christie’s qualified opinion a work executed in the 
studio or workshop of the artist, possibly under his 
supervision.
*“Circle of …”
In Christie’s qualified opinion a work of the period of 
the artist and showing his influence.
*“Follower of …”
In Christie’s qualified opinion a work executed in the 
artist’s style but not necessarily by a pupil.
*“Manner of …”
In Christie’s qualified opinion a work executed in the 
artist’s style but of a later date.
*“After …”
In Christie’s qualified opinion a copy (of any date) of a 
work of the artist.
*“Signed …”/“Dated …”/“Inscribed …”
In Christie’s qualified opinion the work has been 
signed/dated/inscribed by the artist.
*“With signature …”/“With date …”/“With inscription …”
In Christie’s qualified opinion the signature/date/
inscription appears to be by a hand other than that of 
the artist.

The date given for Old Master, Modern and Contemporary 
Prints is the date (or approximate date when prefixed with 
‘circa’) on which the matrix was worked and not necessarily 
the date when the impression was printed or published.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as to 
authorship. While the use of this term is based upon 
careful study and represents the opinion of specialists, 
Christie’s and the consignor assume no risk, liability 
and responsibility for the authenticity of authorship of 
any lot in this catalogue described by this term, and 
the Authenticity Warranty shall not be available with 
respect to lots described using this term.

: 

º 

º

º  /

º

/

¤ 

¤

http://www.christies.com/financial-interest/
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ASIAN 20TH CENTURY AND CONTEMPORARY ART
EVENING SALE 
Hong Kong, 23 November 2019

VIEWING
22-23 November 2019
Hong Kong Convention and Exhibition Centre
No. 1 Expo Drive, Wan Chai, Hong Kong

CONTACT
Evelyn Lin
acahk@christies.com
+852 2978 6866

ZAO WOU-KI (ZHAO WUJI, 1920-2013)
24.12.59
oil on canvas
160.7 x 111.8 cm. (63 ¼ x 44 in.)
Painted in 1959
HK$80,000,000-120,000,000
US$11,000,000-16,000,000
© 2019 Artists Rights Society (ARS), New York / ProLitteris, Zurich
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COLLECT THEM ALL (SHANGHAI) 
Private Sales Exhibition by Michael Lau 
concluded in September 2019 with  
a sell-through rate of over 80% 





CHINESE CONTEMPORARY 
INK
MONDAY 25 NOVEMBER 2019
AT 11.00 AM

Grand Hall, 
Hong Kong Convention and Exhibition Centre, 
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: PURITY
SALE NUMBER: 17208
LOT NUMBER: 801-880

Please note that Christie’s does not accept payment 
from third parties, including agents, and that invoice 
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT  
WWW.CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases 
in steps (bid increments) of up to 10 per cent. The auctioneer will 
decide where the bidding should start and the bid increments. 
Written bids that do not conform to the increments set below 
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s
HK$2,000 to HK$3,000 by HK$200s
HK$3,000 to HK$5,000 by HK$200, 500, 800
 (ie: HK$4,200, HK$4,500,
 HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s
HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
 (ie: HK$32,000, HK$35,000, 
 HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s
HK$200,000 to HK$300,000 by HK$20,000s
HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
 (ie: HK$320,000, HK$350,000, 
 HK$380,000)
HK$500,000 to HK$1,000,000 by HK$50,000s
Above HK$1,000,000 at auctioneer’s discretion

The auctioneer may vary the increments during the course of the 
auction at his or her own discretion.

1.  I request Christie’s to bid on the stated lots up to the 
maximum bid I have indicated for each lot. 

2.  I understand that if my bid is successful the amount payable 
will be the sum of the hammer price and the buyer’s 
premium (together with any taxes chargable on the 
hammer price and buyer’s premium in accordance 
with the Conditions of Sale • Buying at Christie’s). The 
buyer’s premium rate shall be an amount equal to 25% 
of the hammer price of each lot up to and including HK$ 
2,500,000, 20% on any amount over HK$ 2,500,000 up to 
and including HK$ 30,000,000 and 13.5% of the amount 
above HK$ 30,000,000.  For wine there is a flat rate of 25% 
of the hammer price of each lot sold.

3. I confirm I have read the Conditions of Sale • Buying at 
Christie’s printed in the catalogue which covers the Lot(s) I 
register to bid in this form and agree to be bound by the said 
Condition of Sale.

4. I have read the personal information section of the Conditions 
of Sale printed in the sale catalogue and agree to be bound 
by its terms. 

5. I understand that if Christie’s receive written bids on a lot for 
identical amounts and at the auction these are the highest 
bids on the lot, Christie’s will sell the lot to the bidder whose 
written bid it received and accepted first. 

6. Written bids submitted on “no reserve” lots will, in the 
absence of a higher bid, be executed at approximately 50% of 
the low estimate or at the amount of the bid if it is less than 
50% of the low estimate.

I understand that Christie’s written bid service is a free service 
provided for clients and that, while Christie’s will be as careful as 
it reasonably can be, Christie’s will not be liable for any problems 
with this service or loss or damage arising from circumstances 
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots 
if a deposit has been arranged prior to the day of sale and the 
High Value Lot pre-registration application has been completed. 
High Value Lot Deposit Forms should be sent to the Bids 
Department by email to bidsasia@christies.com. I understand 
that if I have not completed the High Value Lot pre-registration 
before sale I will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s 
group company any money, the deposit will be refunded to you 
by way of wire transfer or such other method as determined by 
Christie’s.  Please make sure that you provide your bank details 
in the High Value Lot Deposit Forms.

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm 
all bids received by e-mail by return e-mail.  If you have not received confirmation within one 
business day, please resubmit your bid(s) or contact: 
Bid Department. Tel: +852 2978 9910   Email: bidsasia@christies.com

PLEASE PRINT CLEARLY

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Written Bids Form
Christie’s Hong Kong

If you have not previously bid or consigned with Christie’s, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement.  Corporate clients: certificate of incorporation, proof of 
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the 
director or the legal representative and, where applicable, chopped with company stamp and official 
document listing directors and shareholders. Other business structures such as trusts, offshore 
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice 
on the information you should supply. If you are registering to bid on behalf of someone who has not 
previously bid or consigned with Christie’s, please attach identification documents for yourself as 
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from 
that party. 

New clients, clients who have not made a purchase from any Christie’s office within the last 12 
months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem 
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we 
receive payment of the deposit in full and cleared funds.

Client Number (if applicable) 

Client Name (please print) 

Address 

Contact Number (Mobile) 

Please verify email address for post-sale communication:

 Shipping Quote Required

Shipping address (  Same as the above address):

 Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE • BUYING AT CHRISTIE’S

Signature   Date 

Paddle No.
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10%

  
1,000-2,000   100
2,000-3,000   200
3,000-5,000   200, 500, 800
 4,200, 4,500, 4,800
5,000-10,000   500
10,000-20,000   1,000
20,000-30,000   2,000
30,000-50,000   2,000, 5,000, 8,000
 32,000, 35,000, 38,000
50,000-100,000   5,000
100,000-200,000   10,000
200,000-300,000   20,000
300,000-500,000   20,000, 50,000, 80,000
 320,000, 350,000, 380,000
500,000-1,000,000   50,000 
1,000,000   

1. 

2. 

2,500,000 25% 2,500,000
30,000,000 20% 30,000,000

13.5%
25%

3. 

4. 

5. 

6. 
50%

50%

+852 2760 1766.

bidsasia@christies.com

24

+852 2978 9910   bidsasia@christies.com

+852 2978 6870

+852 2978 5371
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the ”No Third Party 

Payment Notice” and agree to be bound by them.
• I have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
• If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as 

determined by Christie’s.  please make sure that you provide your bank details to us.
 Please tick if you are a new client and would like to receive information about sales, events and other services off ered by the Christie’s group and its aff iliates by e-mail. 

You can opt-out of receiving this information at any time.

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration
 17625 Fine & Rare Wines and Spirits Featuring an Exceptional Private Collection and 

  a Collection of Century Old Madeira
 17474 Handbags & Accessories
 17478 Hong Kong Magnifi cent Jewels *
 17481 The Masterpiece Auction *

  Important Watches including an Important Private Asian Collection Part 1

 15618 20th Century & Contemporary Art (Evening Sale) *
 18773 HI-LITE *
 15619 20th Century & Contemporary Art (Morning Session)
 15620 20th Century & Contemporary Art (Afternoon Session)

 17208 Chinese Contemporary Ink
 17209 Fine Chinese Classical Paintings and Calligraphy
 17210 Fine Chinese Modern Paintings *

 17742 The Chang Wei-Hwa Collection of Archaic Jades, Part I - 
  Neolithic Period

 19171 On The Studio Desk *
 17741 An Important Collection Of Chinese Ceramics 

  From A Private Collector
 19172 A Dream Realised: Kangxi’s Ultimate Falangcai bowl *
 16696 Important Chinese Ceramics and Works of Art *

Please indicate the bidding level you require:
 HK $ 0 - 500,000  HK $ 500,001 - 2,000,000  HK $ 2,000,001 - 4,000,000
 HK $ 4,000,001 - 8,000,000  HK $ 8,000,001 - 20,000,000  HK $ 20,000,000 +

* If you intend to bid on: (i) any lot in the 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or 
above, i.e. a high value lot (“HVL”), please tick the box below.

 I wish to apply for a HVL paddle.

 If you intend to bid on the “Five Nudes” by Sanyu, please tick the box below.
 I wish to apply for a HVL paddle designated for the “Five Nudes”.

B Identity Documents and Financial References
 If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identifi cation (such as a national identity card or passport) and, if not shown on 
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certifi cate of incorporation, proof of company address, photo ID copy of the authorized 
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and off icial document listing directors and shareholders. 
Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identifi cation documents for yourself as well as the person on whose 
behalf you are bidding, together with a signed letter of authorisation from the person. 
New clients, clients who have not made a purchase from any Christie’s off ice within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 
methods:  credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL”) paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate 
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to 
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice. 
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 17625 
 17474 
 17478 *
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 15618 *
 18773 HI-LITE *
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 19171 *
 17741 
 19172   *
 16696 *

  0 - 500,000   500,001 - 2,000,000   2,000,001 - 4,000,000
  4,000,001 - 8,000,000   8,000,001 - 20,000,000   20,000,000 +

B

+852 2978 6870

+852 2978 5371

  (i) 1,600,000 (ii) 20% (iii)

* (i) (ii) 8,000,000
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HONG KONG AUCTION CALENDAR

FINE & RARE WINES AND SPIRITS 
FEATURING AN EXCEPTIONAL 
PRIVATE COLLECTION AND  
A COLLECTION OF CENTURY  
OLD MADEIRA
Sale number: 17625
SATURDAY 23 NOVEMBER
10.30 AM

THE MASTERPIECE AUCTION
Sale number: 17481
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(EVENING SALE)
Sale number: 15618
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

HI-LITE
Sale number: 18773
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(MORNING SESSION)
Sale number: 15619
SUNDAY 24 NOVEMBER
10.00 AM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(AFTERNOON SESSION)
Sale number: 15620
SUNDAY 24 NOVEMBER
1.30 PM
Viewing: 22-23 November

CHINESE CONTEMPORARY INK
Sale number: 17208
MONDAY 25 NOVEMBER
11.00 AM
Viewing: 22-24 November

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY
Sale number: 17209
MONDAY 25 NOVEMBER
2.30 PM
Viewing: 22-25 November

HANDBAGS & ACCESSORIES
Sale number: 17474
MONDAY 25 NOVEMBER
3.00 PM
Viewing: 22-25 November

FINE CHINESE MODERN 
PAINTINGS
Sale number: 17210
TUESDAY 26 NOVEMBER
2.00 PM
Viewing: 22-25 November

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 17478
TUESDAY 26 NOVEMBER
1.00 PM
Viewing: 22-26 November

THE CHANG WEI-HWA 
COLLECTION OF ARCHAIC JADES, 
PART I - NEOLITHIC PERIOD
Sale number: 17742
WEDNESDAY 27 NOVEMBER
10.30 AM
Viewing: 22-26 November

IMPORTANT WATCHES 
INCLUDING AN IMPORTANT 
PRIVATE ASIAN COLLECTION 
PART 1
Sale number: 17481
WEDNESDAY 27 NOVEMBER
11.00 AM
Viewing: 22-26 November

ON THE STUDIO DESK
Sale number: 19171
WEDNESDAY 27 NOVEMBER
11.30 AM
Viewing: 22-26 November

AN IMPORTANT COLLECTION  
OF CHINESE CERAMICS FROM  
A PRIVATE COLLECTOR
Sale number: 17741
WEDNESDAY 27 NOVEMBER
2.30 PM
Viewing: 22-26 November

A DREAM REALISED: KANGXI’S 
ULTIMATE FALANGCAI BOWL
Sale number: 19172
WEDNESDAY 27 NOVEMBER
2.50 PM
Viewing: 22-26 November

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 16696
WEDNESDAY 27 NOVEMBER
2.50 PM
Viewing: 22-26 November
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